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স্ব ন যদি ভাদিলে রজনীপ্রভালর্ 
    ূর্ত কলরা দিয়া মঙ্গেদকরলর্।। 
      রাল া পমালর র্ব কালজ, 
      নবীন কলরা এ জীবন পি।। 

 ুদে পমার গৃিদ্বার   ডালকা পর্ামাদর ভবলন পি।। 
 

This bhanga gaan has been categorised under the upoparyay ‘Jagoron.’ Composed by 

Rabindranath in 1903, this khayal is derived from a Hindi song “kahen tum jawat…” in Raga 

Ramkeli. What is most intriguing about this lyrical quest is that the notation was done by V. V. 

Wazalwar, who later worked on Chaturdandiprakashika – a seventeenth century Sanskrit 

treatise written by Venkatamakhin. This work, later published by Visva-Bharati is a testament 

to the vision of a pattern of vidyacarca at Visva-Bharati. A publication on musicology that 

dealt with the interface of Carnatic and Hindustani classical music, actually broadened the 

scope of comprehending the possibilities of the transaction between literature and the other 

forms of arts. The ‘Jagoron’ is a realisation, an epiphanic moment for the bard who had just 

formed a centre of learning within the ashrama, with a vision to balance knowledge with 

experience. Music was the substratum of the performativity in the basic design of the 

Brahmacaryashrama, Rabindranath’s ‘Rangamancha.’ 

The events covered in this issue will reflect the diverse engagements of the Centre for 

Comparative Literature in the last three months. Our students have primarily given shape to 

our understanding of the discipline and in the process redefined or extended the meaning 

making process through their creativity. We will miss Professor Indranath Choudhuri 

(Choudhuri Saab for many) sending us notes of encouragement and the profound utterance of 

Swasti! Swasti! by Rambahal babu. We mourn the loss of Professor Suniti Kumar Pathak who 

was part of the several academic activities of our centre. We also celebrate the life and works 

of our mastermoshai Swapan Majumdar as we received a section of his personal collection of 

books and journals as gifts made by his son Milinda Majumdar. We are grateful to all our 

friends and detractors for their meaningful contributions in shaping US at the Centre for 

Comparative Literature, Bhasha Bhavana, Visva-Bharati. I feel we have found our way of 

doing Comparative Literature within Visva-Bharati. As this issue of our newsletter will be 

released after the Upasana on Satoi Poush, we shall tune ourselves to another thaat, a new 

journey in understanding the essence of our being. Swasti Swasti! 
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On November 22, 2024, the 

Centre for Comparative Literature, 

Bhasha Bhavana, Visva-Bharati, 

hosted an international event 

commemorating the centenary of 

Rabindranath’s visit to Argentina. 

Among the invited speakers was 

Maria Rosa Lojo, Academic 

Director of the Centre of Critical 

Studies of Argentine Literature at 

the University of Salvador and the 

author of Las libres del Sur (2013), 

which deals with Victoria Ocampo 

and her milieu. The next speaker was Abdullah Rafique-um-Munir Chowdhury, a distinguished 

faculty member of Institute of Modern Languages at the University of Dhaka. His area of 

specialisation is Spanish and Translation Studies. He is currently engaged in the translation of 

Las libres del Sur into Bangla. The session was chaired by Shyama Prasad Ganguly, former 

Professor of Spanish and Latin American Studies, Jawaharlal Nehru University, New Delhi. 

The event started at 6 PM IST on Zoom with an introduction by the event’s coordinator, 

Nilanjana Bhattacharya. She reflected on the significance of Tagore’s visit to Buenos Aires on 

November 6, 1924, and announced a series of centenary events planned by the Centre around 

this historical event. Maria Rosa Lojo highlighted the challenges faced by Victoria Ocampo, 

who hosted Tagore during his stop in Buenos Aires due to his illness. Arrangements were made 

for Tagore at a villa in San Isidro and Ocampo made conscious efforts to ensure the poet’s 

comfort. Lojo read excerpts from the opening of her novel, vividly depicting Tagore and 

Ocampo's first meeting in 1924. Following this, Professor Abdullah Rafique-um-Munir 

Chowdhury shared insights as the Bangla translator of Lojo’s book. He discussed the socio-

political complexities of the era depicted in the novel and his approach in faithfully capturing 

these nuances in translation. Addressing specific challenges, he explained his treatment of 

terms like ‘estancia’ (used to describe Tagore’s residence in San Isidro) and his efforts to trace 

Tagore’s original quotes in Bangla. Though the translation is still underway, Chowdhury read 

selected sections from the novel to provide an essence of his work in progress. 

            Shyama Prasad Ganguly appreciated the Bangla translation done by Chowdhury. He 

discussed in detail the various dimensions of the relationship between Rabindranath Tagore 

and Victoria Ocampo. He also brought up the works of Ketaki Kushari Dyson and Sankha 

Ghosh in this context. Juan Javier Negri, chairman of the Board of Trustees of Fundación Sur, 

was also present at the event. He mentioned that the Foundation had translated and published 

Dyson's In Your Blossoming Flower Garden in Spanish. He also mentioned that another event 

International Events and Symposiums 

 
 

International Event Commemorating the Centenary of 

Rabindranath’s Visit to Argentina 
 

Suparna Mondal 
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had been scheduled on the same day at Villa Ocampo to celebrate the centenary of 

Rabindranath’s visit to Argentina. 

 

 

 

 

 

 

 

On December 4, 2024, the Centre for Comparative Literature, Bhasha Bhavana, Visva-

Bharati, hosted an international symposium on “Literature and Dance” in collaboration with 

Arthshila Santiniketan. The curtain raiser of the symposium was held at Amoli on the evening 

of 3rd December. The music, ambience, food and stories shared, connected the artists who 

would embark on a collective journey of sharing their thoughts on dance and dance studies in 

the due course of the symposium that was scheduled on the morning of 4th December at the 

open premises of Patha Bhavana, Visva-Bharati. The poster and the abstract booklet of the 

symposium was officially released by the esteemed artists, coordinators of the symposium and 

students. This initiated a process of forming a community who would share in the true spirit of 

sharing their thoughts on the interface of literature and dance. The opening 

ceremony, held at Patha Bhavana, began with the traditional baran of the 

guests and lighting of the ceremonial lamp. The students of Patha Bhavana 

presented a Giti Alekhya focusing on the everyday life around the ashrama. 

This musical was conceptualised by Sharmistha Mukhopadhyay. “Dui hate 

kaler mandira” set the tone for the symposium. Dheeman Bhattacharyya 

delivered the welcome speech. He discussed the relevance of curating this symposium at Visva-

Bharati. In his inaugural speech, Manoranjan Pradhan, Principal, Bhasha Bhavana emphasised 

the significance of such a symposium. Sruti Bandopadhay, 

Principal, Sangit Bhavana and the Guest of Honour, 

congratulated the organisers for organising a symposium of such 

magnitude. According to her, the symposium had an immense 

potential to encourage students across Visva-Bharati to pursue 

further research in the area of literature and dance. Bodhirupa 

Sinha, Principal, Patha Bhavana, who was instrumental in 

curating the symposium, highlighted the significance of such an 

intervention. Alpana Roy, former Professor, Department of Bengali, Visva-Bharati, was also 

present amongst the other dignitaries.  

International Symposium on Literature and Dance 

 
Suparna Mondal and Ankana Bag 



4 

 

  
 

ComplitEবার্তা 
 

The Keynote Address of the symposium was delivered at Singha Sadana by Jonathan 

Hollander, founder of Battery Dance, New York. The title of his talk was “Storytelling in the 

Language of Dance.” The session was chaired by Bodhirupa Sinha, Principal, Patha Bhavana. 

Jonathan began his talk by emphasising on understanding dance as a mode of human 

communication. Human gestures and movements have functioned as tools of communication 

even before the invention of spoken or written language systems. Then he talked about his first 

encounter with songs of Rabindranath when Battery Dance came to perform in Kolkata in 1994. 

He also showed some clips from his Songs of Tagore (1995) project, where dancers of Battery 

Dance had responded to “Eso Shyamala Sundara” in their unique choreography. The Durga 

Project/Shakti: A Return To The Source (2016) was inspired by Indian classical dance forms 

and music. Jonathan also talked about “Dancing to Connect” program which strives to facilitate 

creativity among students from different parts of the world. He also emphasised how this 

program helped people from conflict zones, people with disabilities, as well as refugees to tell 

their stories through dance. According to Jonathan, Dance helps us transcend boundaries, 

borders across nations. 

         The first session of the 

symposium was moderated by 

Nilanjana Bhattacharya, Joint 

Coordinator of the symposium. 

The first presenter, Urmimala 

Sarkar Munsi began by 

mentioning the challenges she 

has faced as a teacher of Dance 

Studies.  She talked about dance 

as a ritual since time 

immemorial and how we can 

think beyond the concept of a 

text in relation to dance in our 

Indian context. Munsi had 

shown clips from Masoom 

Parmar’s performances to 

contextualise her argument. 

According to her, Mandeep Raikhy’s The Secular Project is trying to negotiate with the concept 

of “Secular India” while trying to reinvent a form like Bharatnatyam embedded in an aesthetics 

around Hindu Mythology. She also mentioned Maya Krishna Rao and her practice as a form 

of engagement with the personal and the political. The next speaker, Vandana Alase Hazra 

Hazra tried to explore the significance of words, their meanings and the experience associated 

with this process in her presentation. She focused on the process of transformation of a literary 

text to a song and then a dance piece. She read a Marathi translation of a lyric by Rabindranath 

(“Rimjhin ghono ghono re”) and later demonstrated with dance movements to show this 

process. She also talked about the aesthetic challenges associated with dance forms like 

Bharatnatyam as it is primarily devotional in nature. The next speaker Priyadarshini Ghosh 

delved into the relationship between Sahitya and Nritya within Indian performance traditions. 

She also explored concepts like Dhwani, Sanchari, Padartha etc. in her presentation. She 

demonstrated some verses from the Cilappatikāram with her graceful netraabhinaya derived 

from the vocabulary of Mohiniyattam. Aishika Chakroborty’s presentation was focused on the 

literary and performative aspects of “Ekta Ashade Galpo” and “Taser Desh.” Aishika 

Chakroborty tried to explore the different renditions of “Taser Desh” the various performance 
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sites with special emphasis on Manjushree Chaki Sarkar’s version named Kon Nutaneri Daake. 

The session ended with an interactive session with the audience.  

The second session of the day was moderated by 

Dheeman Bhattacharyya, Joint Coordinator of the 

symposium. This session had two speakers, Sreyashi 

Dey and Sudarshan Chakravorty. Sreyashi began by 

stating that her presentation was closely aligned with 

her performance (which she demonstrated in the 

evening session of the symposium at Arthshila). In 

Hidimba, she pointed out that the social injustice 

done to a character in Mahabharata was deeply 

linked with their caste and class identity. The 

sufferings of Draupadi were more prominent 

compared to those of Hidimba who married Bhima. 

Interestingly, Sreyashi connected this narrative with 

her experience as a therapist. She works with people 

who have undergone trauma and she witnesses how 

trauma changes the body and affects the body and 

the mind. It led to her looking at Hidimba’s psyche, 

and the interactions she had with the people around 

her through the choreography. By creating a 

metatext around Mahabharata, she dissects how the 

description of Hidimba’s appearance as a Rakshasi 

is very telling, and how she is given no voice in the 

text. Sreyashi concluded by saying that by reimagining Hidimba’s narrative, she had given her 

Hidimba and agency. The second speaker, Sudarshan Chakravorty, founder of Sapphire 

Creations, spoke about its origin, objectives and the nuances associated with the endeavours of 

Sapphire over the years.  He said that Sapphire acknowledges the colonial hybridity and reflects 

on the plausible interactions with Feminist literary historiography. He includes literary texts 

from Bengal in his attempts. In this context, he also acknowledged Chandralekha’s 

interventions in questioning the unquestioned performing body through dance. According to 

him, Dance fosters a collective consciousness that transcends dance itself. He posited the 

performance of Rituranga by Sapphire as an example to show how a metaphorical bridge 

between nature (specifically, seasons) and human experiences can be established. In 

conclusion, he remarked that future endeavours of Sapphire will look at intersections of 

technology and choreography in order to mould them into a global hybridity of resistance. As 

the moderator, Dheeman Bhattacharyya pointed out how the key points of the presentations 

made by the speakers had been directed towards the concept of “reclamation” through dance. 

Bhattacharyya also acknowledged the contribution of Sapphire’s Samabhavana (2018) in 

conceptualising and curating the symposium. The session ended with Soma Mukherjee 

delivering the vote of thanks. In her remarks, she also explained the conceptual framework of 

accommodating the “other arts” in Comparative Literature practices in India, specifically 

Visva-Bharati. 

The evening session at Arthshila opened with the performance of Khol Do by Shruti 

Ghosh, based on a short-story of the same name by Saadat Hasan Manto. Following that, 

performances by Priyadarshini Ghosh, Arnab Bandyopadhyay, Aishika Chakraborty, Sreyashi 

Dey and Vandana Alase Hazra opened avenues for a plausible interaction between the 

“classical” forms. Promita Karfa and Ankita Duttagupta from Sapphire Creations (founded by 
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Sudarshan Chakravorty) showcased their interpretation of Hastamudras through their 

contemporary choreography. The concluding act was particularly engaging, as Urmimala 

Sarkar Munsi, joined by other artists, created a spontaneous group performance on the spot, 

embodying the collective spirit of the event. The audiovisual documentation of the symposium 

was done by the Centre for Journalism and Mass Communication (CJMC), Visva-Bharati. This 

footage will be converted into a docu-feature. 

 

 

 

 

 

On October 7, 2024, the Centre for Comparative Literature (CCL), Bhasha Bhavana, 

Visva-Bharati, and the Centre for Modern European Languages, Literatures, and Culture 

Studies (CMELLCS), Bhasha Bhavana, Visva-Bharati, hosted an International Symposium on 

“World Literature and Comparative Literature: Practice and Pedagogy.” The event was 

coordinated by Soma Mukherjee from CCL and Nilanjan Chakrabarti from CMELLCS. 

Professor Nilanjan Chakrabarti, Coordinator of CMELLCS, delivered the welcome address, 

expressing his appreciation for the turnout. He highlighted the potential of such collaborative 

academic programs. Dheeman Bhattacharyya, Teacher-In-Charge of CCL, discussed the 

relevance of such a symposium by citing the past activities of the Centre- ranging from the 

seminars, conferences, symposia held to the revisions/ reformulations of syllabi from time to 

time. 

The keynote lecture was delivered by Matthias Freise, Professor at the Department of 

Slavic and World Literature, University of Göttingen. Freise began by introducing key 

concepts in World Literature, particularly addressing the pervasive eurocentrism in the field of 

academia. He argued in favour of cultivating a global literary community, especially in times 

when literary productions have been commercialised. Freise expressed an optimistic view 

regarding the enduring relevance of literature in an age dominated by digital media. He 

supported his assertions with statistical data from the German publishing industry, illustrating 

that literature continues to thrive despite contemporary challenges.  

In his talk, Freise encouraged students to train themselves to appreciate available 

literary productions by understanding their quality. He stressed on the importance of becoming 

active participants in the global literary industry by developing the skill of critically engaging 

with literary works of fiction. Freise elaborated on the concepts of ‘global’ and ‘world’ 

literature, introducing terms such as ‘epoch literature’ and ‘airport literature.’ He made 

International Symposium on World Literature and 

Comparative Literature: Practice and Pedagogy 

 
Sruthi M and Niranjan Sajeev 
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significant connections between local and global literary narratives, citing works of authors 

like Anton Chekhov and William Carlos Williams. Throughout his lecture, Freise established 

his arguments with anecdotes. This helped the audience to engage more effectively. In his 

concluding remarks, he urged students to recognise the irreplaceability of words and their 

contexts within the space of a literary text. 

In the next part of the symposium, faculty members from CCL and CMELLCS 

responded to the talk delivered by Matthias Freise. Nilanjana Bhattacharya engaged with the 

speaker by citing Rabindranath’s concept of ‘Visvasahitya.’ She raised a thought-provoking 

question, exploring how the idea of ‘Visvasahitya’ differentiates from contemporary 

understandings of World Literature. The vote of thanks was delivered by Reuben Philip 

Mathew, who acknowledged the contributions of all participants and reinforced the importance 

of such discussions in enriching the academic community. 

 

 

 

 

 

 

 

 

On October 1st 2024, an online 

academic outreach program was organised 

by the Centre for Comparative Literature, 

Bhasha Bhavana, Visva-Bharati, in 

collaboration with Coherent Digital USA. 

The program featured presentations by 

Elizabeth Robey and Salvy Trojman, both of 

whom are deeply involved in expanding 

digital access to academic and cultural 

resources. This event offered valuable 

insights into digitisation initiatives and the 

process of making rare and historical 

resources accessible to scholars and the 

readers in general. 

Salvy Trojman, Editor-in-Chief of Coherent Digital, Canada, discussed his work in 

creating digital copies of rare books, journals, newspapers, and magazines that are often 

unavailable in physical formats. He focused on Canadian history and culture, as well as 

government publications. Trojman explained the complex process of digitisation, which 

involves scanning and often using microfilm technology to produce high-quality digital copies. 

He noted the challenges of sourcing local materials, which often requires extensive effort to 

secure permissions, manage copyrights, and pay royalties to ensure the rights of authors and 

publishers. 

Following Trojman’s presentation, Elizabeth Robey, the Editor-in-Chief and Head of 

the Editorial Team at Coherent Digital, USA offered an engaging walkthrough of the platform 

that hosts these digitised resources. She demonstrated key sections, including African 

Commons, Latin American History and Culture, and the newly added Canadian History and 

Academic Outreach Program: Digitisation and Open 

Access Initiatives 

 
Dipashna Mukhia 
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Culture. Robey showed attendees how to navigate the platform, demonstrating features such as 

content filtering to refine searches, setting up daily, weekly, or monthly alerts for new content, 

and accessing citation tools for scholarly work. She also highlighted the ability to create and 

share customised lists of resources, which enhances collaboration and organisation for 

academic users. Additionally, she showcased the wide range of magazines and specialised 

modules that the platform offers, each tailored to specific areas of interest. 

The program concluded with an interactive session, where students and faculty 

members could ask questions and discuss details directly with Robey and Trojman. This 

academic outreach event was particularly beneficial for students, especially those interested in 

digital archives, cultural studies, and academic research. 

 

 

 

 

 

 

 

The instinct to express one’s inner self is fundamental to all living beings, and this 

desire often extends to expressing not only the self but also the other. In this spirit, the Centre 

for Comparative Literature at Visva-Bharati’s Bhasha Bhavana invited Jonathan Hollander, the 

founder of Battery Dance, to share his insights on human nature and Dance. The session, held 

on December 5, was an engaging and thought-provoking experience that resonated not only 

with students but with anyone seeking to embrace their own selves. Jonathan Hollander led a 

masterclass for Minor (Literature and Other Arts) and Multidisciplinary (Literature and 

Performance Studies) students at the Centre, delving into the intersection of critical dance 

pedagogy and Comparative Literature methodology. His session established a profound 

connection between the body, soul, and mind, illustrating the role of dance in self-expression. 

Hollander shared his experiences from traveling across 75 countries, observing the diverse 

movements and rhythms of the human body, and how they relate to the soul's deeper longings. 

At the age of sixteen, he travelled to Mumbai with a desire to understand the multiple languages 

of the body— a journey that eventually led to the foundation of The Battery Dance in New 

Masterclass by Jonathan Hollander 

 
Debalina Dutta  



9 

 

  
 

ComplitEবার্তা 
 

York. His institution has not only focused on dance but also on making documentaries, films, 

and travel vlogs, broadening the scope of his artistic vision.  

Hollander’s career in dance began when he left college to pursue his passion in New 

York City, where he trained under renowned teachers such as Merce Cunningham, Margaret 

Craske, and Dan Wagoner. His early performances included working with choreographer 

Twyla Tharp, and later he danced with the New York Dance Collective. In 1976, he launched 

his own studio and dance troupe, The Battery Dance Company, which has become a prominent 

venue for global artists. The studio has hosted Indian artists like Mallika Sarabhai, the Jhaveri 

Sisters, and Sandip Mallick, while also presenting internationally acclaimed artists such as C.V. 

Chandrasekhar and Tero Saarinen. 

During the session, Hollander presented a documentary titled Of Words, Touch, and 

Dance, a collaboration between dance and poetry. The film explored the synergy between verse 

and movement, where language served as both a mediator and interpreter. Writers and dancers 

from around the world gathered in this documentary, using gestures to express their inner selves 

through a seamless blend of poetry and dance. The masterclass emphasised on how sound 

effects and bodily movements can synchronise, showcasing the freedom of expression that 

dance can offer. Through gestures like the smell of fear, the upbraiding of hair, or the act of 

rising and laughing, Hollander demonstrated how artists can achieve liberty through their 

performances. He spoke about how dancers, especially those with the courage to share their 

personal experiences, can tap the deepest recesses of human emotion.  

During the discussion, a student raised the issue of how to include physically challenged 

individuals in dance as an art form. Hollander, reflecting on his experience as the father of an 

autistic daughter who loves poetry, shared how this experience has shaped his broader 

perspective. The ideas on self-expression and empowering marginalised communities through 

dance was appreciated by the class. Hollander emphasised how dance bridges physical and 

spiritual divides between the able and disabled. Documentary clips of a visually impaired 

dancer partnering with another dealt with the message of inclusivity. Hollander also explored 

Indian dance forms through the lens of an outsider, offering fresh cultural insights. The session 

touched on Rabindranath Tagore’s influence on Hollander’s life and career, linking the shared 

challenges of poets and dancers in an engaging manner. 

The session concluded with Yaikhom Hemanta Kumar, Professor of Manipuri Dance, 

Sangit Bhavana, Visva-Bharati, honouring Jonathan Hollander, marking the end of a 

memorable and enriching experience. Jonathan Hollander’s visit was not only a celebration of 

dance but also a profound exploration of the ways in which art can connect, empower, and 

transcend barriers. 

 

 

 

 

 

 

 

On December 13, 2024, the Centre for Comparative Literature, Bhasha Bhavana, 

Visva-Bharati, organised an insightful academic session on “Santali Language, Literature, and 

Culture.” The session featured German author and activist Martin Kämpchen and Anita Gua 

Martin Kämpchen in Conversation with Anita Gua 

Hembrom 

 
Rachayita Sarkar 
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Hembrom, Assistant Professor, Madhupur College, Jharkhand. In his opening remarks, 

Dheeman Bhattacharyya highlighted the significance of academic scholarship intertwined with 

activism. He posed a critical question to the audience: Are we imposing certain frameworks or 

ideologies on certain communities? This thought-provoking query set the tone for the session.  

Anita Gua Hembrom shared her experiences and observations, emphasising the lack of 

interaction between Santal and non-Santal communities despite their close proximity in 

Santiniketan. Reflecting on her own journey, Anita recounted how she embraced the challenges 

of living in the region without prior knowledge of Bangla during her student years at Visva-

Bharati. She highlighted the linguistic and cultural diversity of the Santals, particularly the role 

of their language in shaping their political and cultural identities.  

Martin Kämpchen shared informative insights drawn from over four decades of living 

in India and working closely with the Santal communities in and around Santiniketan. He noted 

the ease with which he could connect with the Santal peoples, who provided valuable lessons 

about their culture and social dynamics. Kämpchen, in collaboration with Sona Murmu, 

initiated an evening school in Ghosaldanga for children. This school, designed as a community-

centric initiative, initially imparted education in Santali language, gradually incorporating 

Bangla. Inspired by the ethos of Rabindranath Tagore’s ashrama, the school at Ghoshaldanga 

emphasised holistic learning through plays, music and sports. The school also became a hub 

for celebrating community festivals, thereby fostering a sense of togetherness and cultural 

pride. The session concluded with a critical discussion initiated by Anita Gua Hembrom, who 

posed the question about the possibility of Santali literature working as a bridge, eliminating 

gaps between communities across India. In response to this statement, Martin Kämpchen 

emphasised that Santali, spoken across diverse regions such as Odisha, Assam, Bihar, 

Jharkhand, and Bangladesh, requires a robust structure to thrive as a language. He pointed out 

the scarcity of Santali publication houses and stressed on the significance of publishing houses 

and a distribution system to promote and disseminate Santali literature effectively. 

Bodi Baski, a Master's student from the Department of Santali, expressed concerns 

about the understanding of the Ol Chiki script within Santali communities. He highlighted his 

ongoing project with Wiki Source, aimed at listing various Santali books and making them 

available as open-source resources. Kämpchen further underlined the importance of 

Translation and problematised the area of untranslatability as he stated that refusing to translate 

a text is denying the universality of that language. The session served as a vital platform to 

explore the nuances of Santali language and culture, encouraging meaningful dialogue and 

collaboration among scholars, educators, and the local community. 
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On September 24, 2024, Parthasarathi Bhaumik, Professor at the Department of 

Comparative Literature, Jadavpur University, delivered a lecture on “Making of a Translation 

in an Archive: A Translator’s Story.” In his lecture, Bhaumik described the British Library as 

an astonishing collection, totaling around two hundred million items, with nine thousand new 

items added each day. According to him, the structural pattern of the library, designed by a 

former sailor and built in the shape of a ship, evokes the symbolism of Noah’s Ark and the 

context of preservation. It is considered to be the largest land archive of modern times. 

Bhaumik then introduced the concepts of 

‘curation’ and ‘archiving’ to situate his argument. The 

term ‘archive,’ derived from French, refers to the 

preservation of items with an emphasis on maintaining 

their physical integrity over time. Traditionally, this 

included preserving items like royal belongings and state 

documents, emphasising a connection with state and 

power. Curation involves selecting, organising, and 

maintaining items on display. He then presented a 

collection of a huge document which is a kind of 

memorandum where people had signed their names during 

the 1905 protest by Bengali people during the partition. 

Professor Bhaumik emphasises that archives are not static; 

they are dynamic and need to be revisited for their 

relevant. He explained how archives should evolve technologically in the modern context to 

extract metadata from the available database. Bhaumik situated his translation of Thomas 

Machell’s personal diary, titled Nilkar Thomas Macheller Dinlipi (2023) in this context. He 

introduces Machell, who came to India in search of work but found employment only as an 

indigo planter in rural Bengal, where he later died during the Sepoy Mutiny. Professor Bhaumik 

explained the challenges he faced in obtaining permission from the British Library to translate 

the diary. Eventually, he translated it into Bangla. His basic argument on translating this diary 

was exploring the truth claim or expectations around writing a diary as they are expected to 

capture a person’s honest thoughts. Machell has used many Bangla words in his writings quite 

interestingly. He was also familiar with Indian mythology. The diary contains illustrations by 

Colesworthy Grant, an artist who travelled to Bengal and later Burma. Initially, Machell used 

wide margins in his diary, but these narrowed as paper became more expensive and had to be 

bought from Calcutta. His diary records the hardships he endured in the remote village, with 

changes in his handwriting reflecting shifts in mood and subject matter. In some sections, 

accidental graphics created by insects and his calligraphy add to the diary’s unique character, 

reminding us of Blake’s poetry and design. At this juncture, Professor Bhaumik’s reference to 

William Blake’s depiction of Newton (a painting that reflects the inability of measuring 

knowledge) was a fitting metaphor to substantiate his views on the nature of archives. Professor 

A Special Lecture by Parthasarathi Bhaumik 
 

Shiny Bhattacharjee 

 
 

Invited Lecture 
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Bhaumik’s talk, filled with passionate storytelling and insights, created a captivating 

experience for the audience, blending knowledge and enjoyment in equal measure. 

 

 

 

 

 

 

 

 

 

 

On August 20, 2024, Prakriti Chakraborty, 

Department of Indo-Tibetan, Visva-Bharati, delivered 

a lecture titled “A Glimpse of the History of 

Translators and Translation Works in Tibet,” offering 

a historiographical exploration of the practice of 

translation in Tibet. She began by emphasising that 

translation was diligently pursued in Tibet, which 

plays a pivotal role in broadening Tibet’s reception in 

the world. 

The history of translation was divided into two 

periods— early diffusion and later diffusion related to 

the spread of Buddhism in the region. Chakraborty mentioned that in the early diffusion period, 

the translators were treated as mythic heroes and the biographies of the translators were 

transferred orally.  However, there was no proper documentation of translations until the 

seventh century. This led to the requirement of a literary language and the written script in 

Tibetan. The development of the Tibetan script can be traced back to seventh century and that 

is aligned with the appearance of Mahayana Buddhist texts in Tibetan.  

The royal patronage played a crucial role in the transmission of Buddhists texts in Tibet. 

It was also ensured that the Tibetan translators were trained in Sanskrit before they ventured in 

their translation mission. Primarily, Buddhist texts were selected for translation. The final 

translation would go for initial examination by the experts. The word-to-word was the preferred 

method for translation in Tibetan in this phase. This particular method would ensure rendering 

the exact meaning of the source text in the target language which is Tibetan. 

Earlier in the seventh century, Tibet practiced animism as their tradition and followed 

Bon, a form of indigenous religious belief. So, in the early diffusion period, the spread of 

Buddhism through these translated texts did not bear much result. Later from the fourteenth to 

seventeenth century, Indian and nochaba (translators in Tibetan) collaborated to translate texts 

into Tibetan. This collaboration signifies the ties that Tibet and ancient India shared in this 

phase of translation. During this period, Buddhism reemerged in Tibet through the help of these 

translations. The politics of translation from Sanskrit to Tibetan is aligned with the transmission 

of Buddhist texts and the spread of Buddhism in Tibet.  

 

History of Translators and Translation Works in Tibet 
 

 

Edu Sherpa 

 
 

Carca: Exercise in Comparativisms 
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The ‘Carca: Exercise in Comparativisms’ session for September was organised by the 

Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati, on September 25, 2024. 

In this session, Harekrushna Mishra, Department of Sanskrit, Pali and Prakrit, spoke on the 

topic “Pali Buddhism: Tradition, Texts and Translations.” He started his lecture by giving us 

an overview of the three major languages of ancient India– Sanskrit, Pali and Prakrit. The 

languages were primitive and religious in nature. He went on to discuss that all the three 

languages are within the endangered zone now and require special attention for their survival. 

He focused mainly on Pali literature and its translation trends and technology.  

He explained that the three major 

Indian languages have many dialects and 

divisions, but we do not have much 

concrete data regarding the historicity of 

these languages. In ancient India, 

Sanskrit was divided into two categories 

– Vedic Sanskrit and Classical Sanskrit. 

Each has its own different grammar and 

form. Pali has similarity with both Vedic 

Sanskrit and Classical Sanskrit. These 

three major Indian languages developed 

from sixth century BC onwards. Vedic 

Sanskrit is primitive and crude in nature in comparison to Classical Sanskrit. Vedic form of 

Sanskrit was transformed to Classical Sanskrit probably during the Sutra period. Several 

elements of Vedic Sanskrit can be traced in Pali and Prakrit, but their indebtedness vary. 

Pali and Prakrit were spoken in different parts of India but achieved their fame during 

the time of Goutama Buddha and Mahavir Jain. Pali was previously not a language at all but 

simply “Paliyum Padmam” which refers to the canonical statements of the Buddha. Same form 

of language was used in Buddhist literary texts. According to internal evidence, The Noble 

Statements of Buddha are in Pali. Before coming to the translation literature of Pali, the speaker 

drew our attention to the trend of translation in Ancient India which goes from Vedic literature 

to Sanskrit literature to Pali and Prakrit literature. He ended his lecture with the discussion on 

the necessity of translation and interpretation of various ancient literature in our academic 

context. 

 

 

 

 

 

Translation Traditions of Pali Buddhism  
 

Debasmita De Sarkar 
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On October 4, 2024, Sukesh 

Lohar from the Department of Hindi, 

Visva-Bharati, delivered a talk at the 

monthly lecture series, Carca. His 

presentation was titled “Anuvad Ki 

Avdharna Se Purva Bahubhasik Pathon 

Ke Bich Samvada.” His speech was 

focused on the Hindi literary traditions 

of the fifteenth to eighteenth century. 

 Sukesh Lohar started his 

speech with examples of the complex 

multilingual situation in India. In addition to that, Lohar also talked about the idea of “original 

text” and the creative process involved in its translation. He focused on literary texts like The 

Mahabharata and The Ramayana and the translation of these texts by the colonising agencies 

and their associated politics. According to Lohar, the idea of translation in the West was 

completely different from the idea of anuvāda in India. He also discussed the difficulties in 

translating texts highlighting the concepts of ‘originality’ and ‘fidelity.’ 

Lohar tried to question the idea of literary translation, in between or before the sixteenth 

to eighteenth century that dealt with translations of primitive texts or commentaries. In the next 

section titled “Assimilation Instead of Translation,” he discussed Ramcharitmanas, 

Abhigyanshakuntalam and the Tales of Jataka to substantiate his views on available translation 

theories to understand the translation of these texts. The basic premise of his argument was that 

in India, writers and intellectuals and their practices were multilingual in nature. Texts written 

in different languages before the eighteenth century were not simply ‘translated.’ They did not 

follow the western paradigm of translating works of the writers to convey merely the meaning 

of the text. Keeping the message unaffected, they followed a mode of assimilation of texts in 

their literary system instead of mere translation. 

 Sukesh Lohar concluded the session by giving an insightful example of situating 

‘original text’ and ‘produced text’ using the metaphor of the growth and development of the 

Banyan tree and its roots. He said that roots are ‘original’ ones and its branches are ‘produced 

texts.’ In this way he managed to convey that in the Indian context translation is a complex 

web of textual negotiations, reflecting on the possible assimilation of several texts at a given 

moment in history. 

 

 

 

Multilingual Texts as Translation Practice in Hindi 

Literary Traditions 

 
 

Akriti Kumari  

 
 



15 

 

  
 

ComplitEবার্তা 
 

 

 

 

 

 

 

On November 27, 2024, 

the Centre for Comparative 

Literature, Bhasha Bhavana, 

Visva-Bharati, organised a 

lecture in hybrid mode as part of 

the ongoing Carca series. 

Indrani Das, Professor of Italian, 

Centre for Modern European 

Languages, Literatures and 

Cultural Studies, was the 

speaker of this session. Soma 

Mukherjee welcomed her and 

highlighted her scholarly contributions and expressed appreciation for her participation in the 

session. 

In her opening remarks, Indrani Das acknowledged the platform provided by the Carca 

series as an excellent initiative for interdisciplinary dialogue and collaboration. The session 

proceeded with insightful discussions that dealt with the importance of cross-cultural and 

comparative studies in her field of work. In her lecture titled “A Brief History of Translation 

in Italy,” Das presented a comprehensive overview of the evolution of translation in Italy, 

beginning as early as the third century B.C. She divided the history of translation into two 

significant phases: the beginning era and the pre-scientific era. 

In her lecture, Das highlighted the journey of translation theories and practices in Italy. 

She discussed the distinctions between literal and free translations, awing attention to Cicero’s 

preference for translating ideas rather than words. She also spoke about St. Jerome’s influential 

translation of the Bible, specifically his rendering of the Old Testament which had a profound 

impact on Western literary and theological traditions. Her analysis extended to the literary, 

philological, and philosophical dimensions of translation, illustrating the intellectual depth of 

this practice throughout Italian history. 

She then focused on the medieval period, emphasising the Church’s significant role in 

translation practices. During this era, translation was not regarded as an art but rather as a 

surrogate of the original text. Das also referred to Leonardo Bruni, a key figure in translation 

history, for his contributions to the discipline. Moving to the seventeenth century, she noted 

that France became a centre for the formal study and dissemination of translation practices. 

The influence of French culture extended into the eighteenth and nineteenth centuries, a period 

when Italy was under French subjugation. This domination impacted both Italian language and 

culture, as French translations shaped Italy’s intellectual landscape. 

Das also explored Germany’s contributions to translation studies, particularly focusing 

on Schleiermacher, who examined the nature of languages and the inherent challenges of 

translatability. She referred to Umberto Eco’s Experiences in Translation, shedding light on its 

discussions of the complexities involved in the process of translation. 

Exploring the History of Translation in Italian 
 

 

Riddhi Gupta 
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বিগত ২০ বিসেম্বর, ২০২৪ তাবরসে তুলনামূলক োবিতয 
ককসের মাবেক িকৃ্ততামালা চচচায় িক্তিয রাসেন অেবময়া 
বিভাসগর অধ্যাপক েংগীতা শইকীয়া। তাাঁর িক্তসিযর বিষয় বিল 
“মধ্যযুগীয় অেবময়া োবিসতয অনুিাসের প্রভাি।” প্রথসম ককসের 
অধ্যাপক কোমা মুসোপাধ্যায় িক্তার পবরচয় কেন। েংগীতা 
শইকীয়া অেবময়া ভাষা ও োবিসতযর একজন বিবশষ্ট অধ্যাপক, 
এিং েীর্চ বেন ধ্সর অেবময়া ভাষা ও োবিতয বনসয় কাজ কসর 
চসলসিন। 

েংগীতা শইকীয়া িক্তসিযর শুরুসতই অেবময়া োবিসতয 
অনুিাসের প্রভাি ও মধ্যযুসগ কেই প্রভাি বক ভাসি প্রােবিক িসয় 
উসেবিল তা তুসল ধ্সরন। মধ্যযুগীয় অেবময়া োবিসতযর অনযতম 

বিবশষ্টয ভবক্ত আসদালসনর প্রভাি। এই েময় অনুিাসের মাধ্যসম েংসৃ্কত কথসক অেবময়া ভাষায় বিবভন্ন গ্রসের 
আগমন র্সে। শঙ্করসেি তাাঁর অনুগামীসের বনসয় েংসৃ্কত কথসক কীতচন এিং ভাগিসতর অংশ অনুিাে কসরবিসলন। 
এই অনুিােগুবল োধ্ারণ মানুসষর মসধ্য ধ্মচীয় কচতনা জাগাসত গুরুত্বপূণচ িসয় ওসে।  

অনুিাে মধ্যযুগীয় অেবময়া োবিসতযর বিকাসশর একবে গুরুত্বপূণচ উপাোন বিল। এবে ককিলমাত্র একবে 
ভাষা কথসক অনয ভাষায় শসের রূপান্তর নয়, িরং একবে োংসৃ্কবতক এিং ভািগত কযাগাসযাসগর কেতু বিসেসিও 
কাজ কসরসি। অেবময়া োবিসতযর মধ্যযুগীয় পসিচ বিবভন্ন উপাোন কযমন কামরূপী বলবপ, আসিাম কথসক অেম 
নাসমর বিিতচন এিং িাবেপাথর পুাঁবথ োবিতয ও েংসৃ্কবতসত গভীর প্রভাি বিস্তার কসর। এগুবল মধ্যযুগীয় অেবময়া 
ভাষা এিং োবিসতযর ঐবতিয ও পবরচয়সক েংিত কসরসি। অেবময়া রামায়ণ ও মিাভারত মধ্যযুগীয় োবিসতযর 
অমূলয েম্পে। শঙ্করসেি অেবময়া ভাষায় কীতচন, ভবক্ত পোিলী এিং নােসকর মাধ্যসম বিষ্ণি ধ্সমচর প্রোর 
র্োন। বতবন ব্রজিুবলসত োধ্ারণ মানুসষর মসধ্য ধ্মচীয় কচতনা এিং ঈশ্বসরর প্রবত ভবক্ত েঞ্চার কসরবিসলন। 
প্রসনাত্তর পসিচর মধ্য বেসয় এবেসনর চচচা কশষ িয়। 

 

 

  

মধ্যযুগীয় অেমীয়া োবিসতয অনুিাসের প্রভাি  
 
বশলাবজৎ মণ্ডল 
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On September 23, 2024, Sounak Dutta, a doctoral candidate of Centre for Comparative 

Literature, Bhasha Bhavana, Visva-Bharati, presented his pre-PhD seminar. The event was 

conducted in hybrid mode, allowing both in-person and virtual participation. 

In his thesis “From ‘Pravda’ to ‘Prabasi’: Translation-based Reception of the ‘Soviet’ 

in Bengali Literature in the Post-World War II Era (1945-1965),” Sounak Dutta explores the 

translation-based reception of Soviet literature in Bangla during the post-World War II era 

(1945-1965). Sounak provided a comprehensive overview of the timeline for his research and 

discussed the translation policies of the Soviet Union, emphasising the role of translation as a 

pivotal intermediary in the global circulation of literary works. He highlighted how Russian 

texts were primarily translated into English and then into Bangla often through periodicals. 

Prabasi, a popular Bangla periodical, played a crucial role in introducing Soviet literature to 

Bangla-speaking readers. Sounak elaborated on the impact of Soviet translation theories on 

Bangla literature and the processes of translation within Soviet periodicals. 

Sounak also discussed the practical application of Soviet translation theories in Bangla 

translations, touching on how these theories influenced the literary exchanges between Russian 

and Bangla. He concluded his presentation with a reflection on Rabindranath Tagore’s idea of 

Visvasahitya, exploring how translation serves as a bridge for cross-cultural understanding and 

appreciation. 

During the session, Sounak engaged with questions from his Research Advisory 

Committee members and the audience. He spoke about the necessity and pleasure of 

translation, which he described as a vital mechanism for the reception of foreign texts in 

different cultural contexts. Dheeman Bhattacharyya, Assistant Professor, Centre for 

Comparative Literature, Bhasha Bhavana, Visva-Bharati and Sajal Dey, Professor, Department 

of Russian Studies, The English and Foreign Languages University, Shillong, are supervising 

his PhD work. They also shared their views along with other members of Board of Studies, 

CCL.  The seminar was an engaging and insightful discussion on the interplay of translation, 

literary history, and cross-cultural exchanges during a transformative period in Bangla 

literature. 

 

Pre-PhD Seminar of Sounak Dutta 
 

 

Rachayita Sarkar  
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On August 22, 2024, the Centre for Comparative 

Literature, Bhasha Bhavana, Visva-Bharati, organised a 

special event featuring Santhosh Kana, who presented 

his forthcoming audio series “Rabindranath Tagore’s 

Gitanjali: A Musical Pilgrimage.” The series will be 

released on various online platforms. The event began 

with Nilanjana Bhattacharya introducing the works of 

Santhosh Kana. Kana commenced his presentation by 

reflecting the profound influence of Rabindranath 

Tagore on him from his early school years. He described 

the project as a cross-cultural dialogue between Kerala 

and Bengal, aiming to bridge these diverse cultural 

contexts through Tagore’s work. Following this 

introduction, Kana showcased two poems from his audio series. These poems were presented 

as recordings of his recitations accompanied by Sitar that acted as a substratum. Each audio 

piece was complemented by a short video clip filmed recently in and around Santiniketan, 

enhancing the auditory experience with visual context. 

During the presentation, Kana discussed his deep fascination with Gitanjali, 

highlighting its potential to encourage students to develop into compassionate and thoughtful 

individuals, rather than merely pursuing a career. He emphasised on the multifaceted 

interpretations of Gitanjali and how the lyrics can offer diverse perspectives. 

Kana also shared personal anecdotes about his experiences with Songs of Tagore and 

his accidental visit to Santiniketan. His background in theatre allowed him to explore the 

classroom as a theatrical space where learning becomes a dynamic and engaging process. The 

presentation concluded with a question-and-answer session, allowing the audience to engage 

directly with Santhosh Kana and delve deeper into his audio series.  

 

The Orientation Programme for the newly admitted MA first year students, was 

conducted by the Centre for Comparative Literature, Bhasha Bhavana, Visva-Bharati, on 

September 24, 2024 from 2:30 PM. Dheeman Bhattacharyya, Teacher-In-Charge, Centre for 

Presentation of Audio Series by Santhosh Kana 
 

Suparna Mondal 

 

   Other Departmental Activities 

Orientation of the Newly Admitted Students 
 

 
Riddhi Gupta 
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Comparative Literature, welcomed the students and highlighted different important aspects of 

the field of Comparative Literature such as the structure of the syllabus, strength of the centre, 

teacher-student relation, administrative structure and other relevant information. Soma 

Mukherjee explained the syllabus and discussed the pattern of examination system. While 

introducing Comparative Literature as an academic discipline to the students, she emphasised 

on how it can change a person’s overall development and shape one’s perspective towards the 

world. 

Later, Sounak Dutta, one of the Senior Research Fellows of the Centre discussed the 

career prospects in the field of Comparative Literature. He talked about the variety of academic 

trainings that the field ensures and overlays on a student’s academic life. Suparna Mondal, a 

Senior Research Fellow at the Centre, delved into the discussion on the available academic 

resources, both offline and online with the students. She also discussed life in Santiniketan, the 

different activities within the Bhavanas and festivals of Santiniketan. Through the orientation 

programme, the students were initiated in their new journey with Comparative Literature at 

Visva-Bharati. 

 

The Centre for Comparative Literature 

(CCL), Bhasha Bhavana, Visva-Bharati, in 

collaboration with Centre for Journalism and 

Mass Communication (CJMC), Vidya Bhavana, 

Visva-Bharati, organised a workshop on 

documentary filmmaking on December 9, 10, 

and 16, 2024, introducing participants to both the 

pre-production and production aspects of the 

craft. This initiative is aligned with the skill-

based optional course on Script Writing being 

offered by CCL. On the first day, Apratim 

Bhattacharya conducted a session titled ‘Process 

of Making a Documentary.’ He provided an in-depth overview of the various stages of 

documentary production, including research, scripting, filming, and editing, while emphasising 

the importance of storytelling and the integration of visual and narrative elements. 

The second day began with a session by Debdatta Koley, who screened the CJMC 

Silver Jubilee Documentary– a 20-minute film celebrating the Centre's journey. This was 

followed by a lecture on basic camera operations, where participants were introduced to 

fundamental techniques such as framing, focus, exposure, and camera movements.  

The final session was conducted by Sudipto Das, who focused on sound for 

documentary. He highlighted the pivotal role of sound in creating compelling narratives, 

covering topics such as recording techniques, ambient sound, synchronisation, and sound 

editing. The upcoming sessions of the workshop will continue in the coming week giving 

participants more insights into the post-production and technical aspects of documentary 

filmmaking.  

Documentary Workshop in Collaboration with CJMC 
 

 
Niranjan Sajeev 
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The workshop seamlessly combined theoretical insights with hands-on experience, 

providing participants with a strong foundation in documentary filmmaking while fostering 

creativity and critical thinking. This will culminate into a documentary film on the journey of 

CCL at Visva-Bharati in the last ten years. 

 

Subramania Bharati’s 

birth anniversary was celebrated 

with great enthusiasm as 

“Bharatiya Bhasha Utsav” by all 

the Departments and Centres of 

Bhasha Bhavana, Visva-Bharati 

on December 11, 2024. The event 

commenced from 4:00 PM at the 

ICT Room, Bhasha Bhavana.  

The programme started 

with the traditional baran and 

lighting of the lamp by the 

Principal of Bhasha Bhavana, 

followed by the introductory 

speech by Subhas Chandra Roy, 

Professor, Hindi Bhavana, who shared the purpose of the event. The inaugural speech was 

delivered by Manoranjan Pradhan, Principal, Bhasha Bhavana. 

Following the speeches, students from thirteen departments and centres of Bhasha 

Bhavana, performed songs, recitations and skits. The event began with the Department of 

Marathi and continued with performances by the departments of Bangla, Santali, Chinese, 

Centre for Comparative Literature, French, Italian, Japanese, Hindi, Odia, Sanskrit, Assamese 

and English. A skit titled “Miscommunication” was presented by the students of Centre for 

Comparative Literature. The skit aimed to highlight how multilingualism enriches our society 

if recognised. It emphasised how diverse and important each language system is. The 

performance illustrated the profound impact language has on our daily lives- shaping our 

thinking, influencing how we perceive the world, and enabling effective communication. The 

event concluded with a vote of thanks delivered by Sangita Saikia from Assamese Language 

Unit, Visva-Bharati. 

Celebration of Bharatiya Bhasha Utsav 
 

 
Soumojit Ghosh 
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দবগর্ বছলরর নযায় এ বছলরও দবশ্বভারর্ীর পগৌর প্রাঙ্গলন ২ অলটাবর মিােয়ার দিন অনুদির্ িলো 
আনন্দবাজার। আনন্দবাজালর দবশ্বদবিযােলয়র প্রলর্যক দবভালগর ছাত্রছাত্রীরা দনজস্ব দবভালগর স্টে দিলয় থালক। 
প্রদর্দি দবভালগর ছাত্রছাত্রীরা দনলজলির িালর্ তর্রী দবদভন্ন  ািয সামগ্রী, এছাড়াও দবদভন্ন িস্তদিলের 
কারুকাযত  পমোয় আসা মানুলষর কালছ দবদি কলর থালক। রু্েনামূেক সাদির্য পকলের র্রলেও এবার পমোর 
জনয দবদবধ আলয়াজন করা িলয়দছে। িে দর্ দিসালব এবার রু্েনামূেক দব দর্র িাদয়লে দছে দবভালগর গলবষক 
এডু পির া। দবভালগর ছাত্রছাত্রীলির দ্বারা প্রকাদির্  দত্রকা “রু্মুোয়ন” বরাবলরর মলর্া এবালরও 
আনন্দবাজালরর দিন প্রকাি  ায়।  দত্রকার এবালরর দবষয় দছে “স্বপ্ন”। এছাড়া  ািয সামগ্রীর র্াদেকালর্ও দছে 
তবদিলত্রযর সমািার। পকরাোর দ দড পথলক শুরু কলর গুজরালির প াকো, দবিালরর পেকুয়া পথলক দবলিিী পকক-
কাস্টাডত- দবদভন্ন স্বালির িলরক রকম  াবার দনলয় পসলজ উলেদছে রু্েনামূেক দব দর্র  সরা। আনন্দবাজালরর 
ঐদর্িয পমলন  াবালরর নামকরলর্ও পি া দগলয়লছ অদভনবে। ভুদজয়া িালির নাম িলয়দছে ‘ ঞ্চর্ন্ত্র,’ প াকোর 
নাম ‘পসানার পকল্লা,’ বু্ল পেগুলনর নাম ‘দিমুর নীে পজাছনা,’ এমন আলরা অলনক দকছু। 

দবলকে ৪ পি নাগাি আনন্দবাজার শুরু িলর্ই দকছু সময়  লর উ লি  লর দভড়। দবদভন্ন দবভালগর 
স্টলে স্টলে নানা দজদনস দবদি িলর্ শুরু কলর। সন্ধ্যা ৮িায় দবশ্বভারর্ীর র্রলে আনন্দবাজালরর সমাদি প াষর্া 
করা িয়। আনন্দবাজালর অংিগ্রির্ করা প্রলর্যক দবভালগর স্টলের েভযাংি দবশ্বভারর্ীর পসবা িা ায় পিওয়া 
িয়, যা  রবর্তীলর্ দবশ্বভারর্ীর র্রলে িুুঃস্থ মানুষলির সািালযযর জনয বযবিার করা িয়। 

আনন্দবাজালর রু্েনামূেক সাদির্য পকলের অংিগ্রির্ 
 
দিোদজৎ মণ্ডে ও সু র্তা মণ্ডে 
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রথীেনাথ োকুর, যাাঁর  দরিয় 
পকবেমাত্র কদব ুত্র নয় বরং দর্দন একাধালর 
দিক্ষাদবি, কৃদষদবজ্ঞানী ও দবশ্বভারর্ীর প্রথম 
উ ািাযত। র্াাঁরই জন্মদিলনর স্মরলর্ ২৭-২৮ 
নলভম্বর দবশ্বভারর্ীর দিে সিলন আলয়াদজর্ িয় 
িুদিন বযা ী পমোর, যা রথীে পমো দিসালব 
 দরদির্। রথীে পমোর উলেিয িে রথীেনাথ 
োকুলরর জীবলনর অবিান, র্াাঁর কমতলক স্মরর্ 
করা এবং র্াাঁর প্রদর্ শ্রদ্ধা জ্ঞা ন করা। উক্ত 
পমোদি দিে সিলনর ছাত্র-ছাত্রী ও অধযা কলির 
দ্বারা আলয়াদজর্ িলয় থালক। দিে সিলনর সকে দবভালগর ছাত্র-ছাত্রীলির উলিযালগ দনলজলির তর্দর  লর্যর  সরা 
সাজালনা িয় রথীে পমোয়। রথীে পমোর সাজসজ্জায় থালক নান্দদনকর্ার পছাাঁয়া। পমো পথলক প্রাি অথত রথীে 
অথত র্িদবলে জমা করা িয়, যা  রবর্তীলর্ বযয় করা িয় দবভাগীয় িুস্থ দিক্ষাথতীলির জনয। এবালরর রথীে পমোয় 
অলনকগুদে দব বণ বলসদছে, র্লব মূে আকষতর্ দছে ‘িযান্ডস অন  িাদর’ বিভাগ এবং পমলিদন্দ  ড়ালনার স্টলে। 
শুধু পমলয়রা নয় পছলেরাও আনন্দ সিকালর পমলিদন্দ  ড়দছে। গ্রাম বাংোর পছাি পছাি তর্জস ত্র দিলয় সাজালনা 
িলয়দছে সমূ্পর্ত পমোদি। রথীে পমোয় দছে দবদভন্ন স্বালির  াবার, পসরাদমক, পিরালকািা, প  ার  াে,  াথর, 
কাে, মািুর কাদে ইর্যাদি দবদভন্ন দজদনলসর সমািার। দবশ্বভারর্ীর প্রায় সকে দবভালগর দিক্ষক ও দিক্ষাথতীলির 
 িিারনায় মু দরর্ িলয় উলেদছে রথীে পমোর প্রাঙ্গন। অনযানয দবভালগর মর্ রু্েনামূেক সাদির্য দবভালগর 
দিক্ষলকরাও দিক্ষাথতীলির দনলয় সমস্ত পমো প্রাঙ্গর্ প্রিদক্ষর্ কলরন ও রথীে পমোলক আলরা উৎসবমু র কলর 
পর্ালেন। এই পয সম্প্রীদর্র বন্ধ্ন, এই পয সংসৃ্কদর্র বন্ধ্ন এদিই প্রদর্ বছর নরু্ন উেী নার সালথ রথীে পমো 
আলয়াজলনর মূেমন্ত্র দিলসলব কাজ কলর। 

 

The UNESCO World Heritage Site of Santiniketan's campus of Visva-Bharati 

University transformed into a vibrant canvas of art and culture with the annual Nandan Mela, 

a grand celebration honouring the life and works of the renowned artist Nandalal Bose. This 

year marks the 51st year of the festival, which is held in memory of Bose, who played a pivotal 

Nandan Mela Visit by Students of CCL 
 

 
Soumojit Ghosh, Sinjini Ghosh, Tushita Banerjee  

রথীে পমোয় রু্েনামূেক সাদির্য পকলের অংিগ্রির্ 
 
সাদিয়া আেদরন পমািনা ও দিোদজৎ মণ্ডে 
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Crossroads 
 

role in shaping Visva-Bharati’s Kala Bhavan. Nandan 

Mela is held on December 1st and 2nd to commemorate 

Bose’s birthday on December 3rd. 

This year, the mela offered a rich tapestry of 

artistic expressions, showcasing the talents of students 

from the six departments of Kala Bhavan- Ceramics, 

Graphics, Textiles, Sculpture, Painting, and History of 

Art. The campus was adorned with a wide range of 

installations created by students of Kala Bhavana 

specifically for the fair. Artworks created throughout 

the years were displayed and sold at the mela. In 

addition to the student exhibits, the mela also featured 

stalls by alumni, a variety of food stalls, and book stalls 

specialising in art and culture. The event has become a 

much-anticipated reunion for Kala Bhavana alumni, 

who come together to celebrate their shared heritage 

and reconnect with friends. Beyond the visual arts, 

Nandan Mela is also a platform for cultural performances. This year, the festival showcased 

traditional dances like Bihu and Manipuri dance, as well as theatrical production like 

Jogojhompo, which has its own politics.  

 

 

 

 

The students at the Centre for Comparative Literature have been exploring multiple career 

options that are aligned with their skills and choices. The Centre celebrates their journey as 

they have moved beyond the chartered recognitions. 

 

Sounak Dutta represented team India 

at the Singapore AI Safety Red 

Teaming Challenge held in Singapore 

on November 3-6, 2024. The 

competition was to identify bias and 

stereotypes in the contemporary Large 

Language Models (LLM) like Llama, 

Anthropic etc. 10 Asian teams 

participated in the competition, each 

team consisted of 5 experts. Team 

India stood second in the competition.  
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Kathakali Ghosh, a former student of Centre for Comparative Literature, got featured in the 

cover story of Sananda (November 15, 2024 issue) titled “Pop-up-e Bosote Lokkhi” for her 

gift items and clothing brand Noor Art and Crafts. According to Kathakali, her journey from 

academia to entrepreneurship is linked with the preparation for Anandabajar back when she 

was a student at the Centre. 
 

 

 

 

 

Ritwika Pal, a former student of Centre for Comparative Literature, made her debut in Kia 

and Cosmos in 2019. She won the Best Female Debut Award at the 4th Filmfare Awards 

Bangla ceremony for her role in this film. She also played a significant role in Lokkhi Chhele 

(2022), written and directed by Kaushik Ganguly. According to her, “Comparative Literature 

gave me a nuanced understanding about filmmaking because it really opened up my view about 

stories, how stories are told, the way stories are told, why stories are told and the different ways 

stories can be told.” 
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দবগর্ কলয়ক মালসর মলধয আমরা িাদরলয়দছ আমালির িুই অদভভাবক, িুই দিক্ষাব্রর্ীলক, িাদিদনলকর্লন সারস্বর্ 
িিতার পক্ষলত্র যাাঁরা পরল  পগলছন র্াাঁলির অমূেয অবিান- অধযা ক রামবিাে পর্ওয়ারী ও অধযা ক সুনীদর্ কুমার 
 ােক। 

 

অধ্যাপক রামিিাল কতওয়ারীর সৃ্মবতসত 
 

কোমা মুসোপাধ্যায় 

 

সমাজ ও সংসৃ্কদর্র স্বর্ুঃসূ্ফর্ত িান মানুষ। র্ালর্ই দর্ে দর্ে কলর র্ার হৃিয়, মন, 
আিার-আিরলর্র পরার্ রলস দভলজ গলড় ওলে। একাদধক সমাজ-সংসৃ্কদর্র সমন্বয় সমৃদদ্ধলর্ 
এই গলড় ওোিা আলরা  াকাল াক্ত ও সুেেপ্রসূ িয়। শুভ সঙ্গোভাকাঙ্ক্ষী  রদির্ব্রর্ী 
মানবমণ্ডেীর আিীবতাি ুষ্ট িলে পর্া পসানায় পসািাগা। এই সুলযাগ-সুদবধা ভালগয না থাকলে 
সবতদরক্ত, দভন্নভাষী বােলকর  লক্ষ আলোর সন্ধ্ান  াওয়া অসম্ভব, অকেনীয়  থলিনা ও অগ্রসর 
িওয়া। 

উ লরর উদৃ্ধদর্দি অধযা ক রামবিাে পর্ওয়ারীর সৃ্মদর্ পকৌমুিী-র (২০২২) “আমু ” অংি পথলক পনওয়া িলয়লছ। 
সৃ্মদর্ পকৌমুিী র্াাঁর আত্মজীবনীমূেক রিনা। এ ালন উক্ত দভন্নভাষী বােকদি স্বয়ং রামবিাে পর্ওয়ারী। 
উত্তরপ্রলিলির পিওদরয়া পজোর বর ার গ্রালম  দন্ডর্ পগামর্ী মদর্ দত্র ােী ও কোবর্ী পিবীর  ঞ্চম সিান 
রামবিাে মদর্ দত্র ােী ভূদমষ্ট িন ১৯৩৫ সালের ২রা পেব্রুয়ারী।  লর এই বােক  দরদির্ িন রামবিাে পর্ওয়ারী 
নালম। উত্তরপ্রলিলির গ্রাম পথলক িাদিদনলকর্লনর দবশ্বভারর্ী দবশ্বদবিযােয়  যতি র্াাঁর এই যাত্রা পয পকান সাদির্য 

পিাকবার্তা 
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রিনার উ জীবয িলয় উেলর্  ালর। এক অলথত, র্াাঁর জীবন, পবাে ুর িাদিদনলকর্লন এলস র্াাঁর প্রাদর্িাদনক 
দিক্ষাোভ,  রবর্তীকালে  ােভবন ও দবশ্বভারর্ীর বাংো দবভালগ র্াাঁর দিক্ষকর্া করার যাত্রা থ পকবেমাত্র বযদক্ত 
রামবিাে পর্ওয়ারীর জীবন নয়, বরং পবাে ুর-িাদিদনলকর্লনর সমাজ-সংসৃ্কদর্র  দরসরলক সিজ ও স্পষ্ট কলর 
রু্লে আলন  ােলকর কালছ।  

উত্তরপ্রলিলির এক প্রর্যি গ্রাম পথলক আসা দকলিার রামবিাে পর্ওয়ারী পবাে ুলর এলসদছলেন বড় 
িািা পকিারমদর্ দত্র ােীর সলঙ্গ। পকিারমদর্র  ালনর পিাকান পি ালিানা করলর্ আসা রামবিাে প্রথলম বাসিী 
প্রাইমারী সু্কলে ভদর্ত িন। প্রাইমারী বৃদত্ত  রীক্ষালর্ পজোর মলধয প্রথম িলয়, রামবিাে  ড়ালিানা করলর্ থালকন 
পবাে ুর উচ্চ দবিযােলয়, এবং পস ান পথলক প্রলবদিকা বা সু্কে োইনালে পজোর মলধয প্রথম িন ১৯৫৬ সালে। 
ইন্টারদমদডলয়ি  যতালয় রামবিাে ভদর্ত িন পবেুলড়র রামকৃষ্ণ দমিন দবিযামদন্দলর। ১৯৫৮ সালে ইন্টারদমদডলয়ি 
 াি কলর দবশ্বভারর্ীর বাংো দবভালগ প্রদর্িা  যতালয়র  রীক্ষালর্ উত্তীর্ত িন ১৯৬১ সালে। এই একই প্রদর্িান 
পথলক এমএ  ালির  র, শ্রীদনলকর্লনর দিক্ষািিতালর্ দিন্দীর দিক্ষক দিলসলব পযাগিান কলরন রামবিাে। দকছুকাে 
রবীেভবলনর রবীে গলবষর্া কলমতর সিায়করূল  কাজ করার  র  ােভবলন দিক্ষক দিলসলব যুক্ত থালকন ১৯৭৭ 
সাে  যতি। ১৯৭৭ পথলক ২০০২  যতি দবশ্বভারর্ীর বাংো দবভালগ অধযা না কলরন। 

অধযা ক রামবিাে পর্ওয়ারীর সুিী ত কমতজীবলনর মলধয রদির্ গ্রন্থসূিীর মলধয আমরা পিদ  আধুদনক 
বাংো ও দিন্দী ছন্দ (১৯৭৭), আধুদনক ওদড়য়া ছন্দ (১৯৮০), রবীেনাথ ও দিন্দী ছন্দ (১৯৮৬), ছন্দ  দরিয় 
(১৯৮৮), রবীেনাথ ও  ূবতাঞ্চেীর িার ভাষার ছন্দ (১৯৯৩), বাংো ছন্দ সাদিলর্যর ইদর্িাস (২০১৩)-এর মর্ 
বইগুদেলক। বাংো, ওদড়য়া, দিন্দী, অসদময়া - এই ভাষাগুদেলক পকে কলর আধুদনক ভারর্ীয় কদবর্া ও ছন্দ 
সম্পলকত র্াাঁর আলোিনাগুদে আধুদনক ভারর্ীয় সাদির্যলকদেক গলবষর্ালক এক নরু্ন  লথর সন্ধ্ান পিয়। 

বর্তমান ভারর্বলষত রু্েনামূেক সাদির্য িিতা, দবদভন্ন ভারর্ীয় ভাষার মলধয আিুঃসম্পলকতর মাধযলম সাদির্য 
 ালের কথা বলে। অধযা ক রামবিাে পর্ওয়ারীর  রবর্তী আলোিনাগুদে প্রর্যক্ষভালব এই আিুঃসম্পকতগুদেলক 
রু্লে আলন  ােলকর সামলন। দবদভন্ন ভারর্ীয় ভাষায় রবীেনালথর প্রদর্গ্রির্ দনলয় রদির্ িয় রবীে প্রবাি 
(১৯৯০) বদিমিলের কাবয এবং বদিলমর দিন্দী সাদিলর্য প্রদর্গ্রির্ দনলয় প্রকাদির্ িয় বদিমবীক্ষা (১৯৯৩)। 
এই ভাবধারার  রবর্তী বইগুদে িে সূযতকাি দত্র ােী দনরাো (১৯৯৯), রবীেনাথ ও দিন্দী সাদির্য (২০০১) 
ইর্যাদি। রামবিাে অনুবাি কলরলছন বাংো পথলক দিন্দী এবং দিন্দী পথলক বাংোলর্। সুর ি রত্নাবেী (১৯৮৪), 
পপ্রমিলন্দর দিশু সাদির্য: পর্রদি গে (২০০৯) িে কলয়কদি অনুবাি কলমতর উিািরর্। 

ভারর্ীয় পপ্রদক্ষলর্ এক ভারর্ীয় ভাষা পথলক অনয ভাষালর্ অনুবাি, সাদিলর্যর আিুঃসম্পকত এবং দবদভন্ন 
ভারর্ীয় ভাষার ছন্দ ভাবনা ও র্ালির অভযির স্বরূ  িিতা – এই সবগুদেই রু্েনামূেক সাদিলর্যর  েন দ্ধদর্র 
দভদত্ত দিলসলব গৃিীর্ িয়। অধযা ক রামবিাে পর্ওয়ারী র্াাঁর জীবলনর অদভজ্ঞর্ার মলধয পয “একাদধক সমাজ 
সংসৃ্কদর্ সমন্বয় সমৃদদ্ধর” উলল্ল  কলরলছন, পসই সমন্বলয়র প্রকাি  লিলছ র্াাঁর সাদির্য আলোিনার  দরসলর। 
একই সলঙ্গ অধযা ক পর্ওয়ারীর সমন্বয় ভাবনার আলরক অ ূবত সমা র্ন  লিলছ, য ন দর্দন দবশ্বভারর্ীর 
রু্েনামূেক সাদির্য পকলের  াে সদমদর্র সিসয দিলসলব যুক্ত িলয়লছন ২০১৩ সালে। এই পকলের সকে 
ছাত্রছাত্রী এবং দিক্ষকলির কালছ অধযা ক রামবিাে পর্ওয়ারী িলয় উলেদছলেন অদভভাবক ও দিক্ষক। পবৌদদ্ধক 
ও কাযতকরী স্তলর র্াাঁর সিজ ও গভীর উ লিি এই পকলের সমস্ত দিক্ষক ও ছাত্রলির ভদবষযলর্র  থ পি ালব।  
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গর্ ২৬ আগস্ট, ২০২৪-এ অধযা ক-সাদিদর্যক রামবিাে পর্ওয়ারী প্রয়ার্ িলয়লছন। দবশ্বভারর্ীর 
রু্েনামূেক সাদির্য পকে িাদরলয়লছ এক স্বজন এবং অদভভাবকলক। দকন্তু এই পকলের দিক্ষকলির মলন থাকলব 
উত্তরপ্রলিি পথলক আগর্ পসই দকলিারলক, দযদন ভাষা ও সংসৃ্কদর্র মলধয সমন্বয় সাধন কলরলছন র্াাঁর জীবন 
অদভজ্ঞর্ার মাধযলম। র্াাঁর সাদির্য আলোিনা দবদভন্ন ভারর্ীয় ভাষার মলধয পসরু্বন্ধ্ন কলরলছ। দবিায়সম্ভাষর্ 
দিলসলব র্াাঁর “স্বদস্তবার্ী” আমালির জীবলনর  ালথয় িলয় থাকলব। আর আমালির মলন থাকলব র্াাঁর সৃ্মদর্কাদিনীর 
একদি অংি- “আকদস্মক ও দবদিত্র  িনা  রম্পরার কথামাোর অিরালে যা আত্মলগা ন কলর আলছ, র্ালক 
আদবষ্কার করার প্রয়াস মূেযিীন িলেও গুরুেিীন নাও িলর্  ালর। কারর্,  ৃদথবীলর্ পকালনা দকছুই ‘পেেনা’ 
নয়। পকাথাও না পকাথাও র্ার অদস্তলের গুরুে আলছ। এিাই আমালির পমাো কথা।” 

 

অধ্যাপক েুনীবত কুমার পােক স্মরসণ 

েুপণচা মণ্ডল 

 

অধ্যাপক েুনীবত কুমার পােকসক প্রথম কেসেবিলাম ২০১৬ োসল বিশ্বভারতীর তুলনামূলক োবিতয 
ককসের একবে অনুিাে কমচশালায়। কমচশালার এক অংশগ্রিণকারী বিোসি লক্ষ কসরবিলাম, িয়সে এত প্রিীণ 
িওয়া েসেও বিেযাচচচায় তাাঁর উৎোি বিদুমাত্র ম্লান িয়বন। পুসরা কমচশালা জুসে বতবন েি েময় উপবিত কথসক, 
অনুিােকসের জরুবর পরামশচ বেসয় োিাযয কসর কগসিন। ৫ বিসেম্বর ১০১ িির িয়সে বতবন শাবন্তবনসকতসন 
বনজ িােভিসন প্রয়াত িসয়সিন। তাাঁর স্মরসণ তুলনামূলক োবিতয ককসে একবে কশাক েভার আসয়াজন করা 
িসয়বিল। 

১৯২৪ োসলর ১ কম পবিম কমবেনীপুর কজলার মবির্াে গ্রাসম েুনীবত কুমার পােসকর জন্ম। ১৯৫০ োসল 
বতবন কলকাতা বিশ্ববিেযালসয় েংসৃ্কসত স্নাতসকাত্তর উত্তীণচ িন। স্নাতসকাত্তর পাে কসর কলকাতা বিশ্ববিেযালয় 
কথসক িৃবত্ত লাভ কসরন। এই েময় কথসকই তাাঁর বতব্বতী ভাষাবশক্ষা শুরু িয়। বিশ্বভারতীর অধ্যাপক প্রসিাধ্চে 
িাগচী তাাঁসক বিশ্বভারতীর বতব্বতী বিভাসগ কযাগোসনর আহ্বান জানাসল বতবন ১৯৫৪ োসল বিশ্বভারতীসত কযাগোন 
কসরন। বতব্বতী ভাষা কশোর জনয েুনীবতকুমার পােক কাবলম্পং-এ বিেযাত বতব্বত-বিসশষজ্ঞ বনসকালাে 
করাসয়বরসের কাসি বগসয়বিসলন। বতব্বতী পুাঁবথর েন্ধাসন বতবন বিমালসয়র প্রতযন্ত েি অঞ্চসলর কিৌদ্ধ মনাবিসত 
রু্সর কিবরসয়সিন। বিশ্বভারতীর েংগ্রসি থাকা িহু বতব্বতী পুাঁবথর অনুিাে কসরসিন েুনীবতকুমার। বতব্বতী িাোও 
পাবল, প্রাকৃত, অপভ্রংশ, বিবদ, বমবথবল, কভাজপুবর, বচনা, কমাসিাবলয়ান প্রভৃবত ভাষাসতও পারেশচী বিসলন বতবন। 
ভারত েরকাসরর বনসেচসশ ইসদা-বতব্বত েীমাসন্ত বনযুক্ত বেবনকসের বতব্বতী ভাষা কশোসনার কাসজও বনযুক্ত 
বিসলন। 

বনরলে বিেযাচচচার জনয ২০০৭ োসল েুনীবতকুমার পােক রাষ্ট্রপবত পুরস্কাসর ভূবষত িন। ২০১৮ োসল 
বিশ্বভারতীর েসিচাচ্চ েম্মান কেবশসকাত্তম লাভ কসরন। এিাো আসরা বিবভন্ন েম্মান বতবন অজচন কসরসিন োরা 
জীিন ধ্সর। কিৌদ্ধবিেযাচচচা এিং বতব্বতী ভাষা ও োবিতয বনসয় বতবন িহু প্রিন্ধ রচনা কসরসিন। তাাঁর রবচত ও 
েম্পাবেত গ্রসের মসধ্য রসয়সি Indian Nitisastras in Tibet, A Blingual Glossary of Nagananda, A 
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Descriptive Catalogue of the Indigenous Tibetan Manuscripts, কিৌদ্ধতন্ত্র: রূপ ও বিকাশ, রচনােংগ্রি 
(েুই েসণ্ড) প্রভৃবত। আজীিন েিজ েরল জীিন যাপন করা এই বিেযাব্রতীর শাবন্তবনসকতসনর িাবেসত িাত্রিাত্রী-
েি েকসলর বিল অিাবরত দ্বার। েুনীবত কুমার পােসকর প্রয়াসণ শাবন্তবনসকতসন কযন একো যুসগর অিোন িল। 

 

 

 

 

Joy Bimal Roy unknowingly entered the realm of 

literary historiography with his Ramblings of a Bandra Boy. 

The apparently non-seriousness of this born-digital text is a 

work of art in the age of digital reproduction. Interestingly, 

his ramblings (FB posts) continue on the digital space hinting 

a sequel to his self-published metanarratives. He deliberately 

denies the burden of a chronology- often imposed on 

commissioned history writing. Joy is a storyteller who is 

narrating stories about his time, society and the people 

around him. The ordinariness of things juxtaposed with epiphanic moments of self-realization 

as an insider to the film making business in India exposes the trials and tribulations of an Artist. 

The unfolding pattern of the inter-connected narratives in Ramblings is a visual story-board of 

a film which is in search of a director and a genre.  

As the son of the iconic film maker and producer Bimal Roy, Joy recollects his journey 

to historical places like Beirut and Athens in 1964 with his subtle dose of humour. Bimal Roy 

died in 1966 and the book starts with this personal loss. The factual narration reminds us of the 

baritone with which Satyajit Ray narrates the opening scene of his documentary on 

Rabindranath. Apparently, death, remembrance, recollection of early childhood blends into a 

romantic prose which he receives as residual element as a glocal free-spirited Bengali. His 

Asade goppos are a perfect match to his episode on Jol-Khabar. The Kapoors are known for 

their hospitality and food, the Roys kept a decent table as well. His sisters and cooks are like 

stock characters whom he introduces to narrate even his ‘tale of a tub’ reminding us of 

Nabaneeta di’s Bhalobashar Baranda. At times the text functions as a testimonial as it 

interweaves the dark side of a nation and how the popular Hindi film industry discreetly maps 

the changing chronotype of sadhin Bharatborsho with its associated hopes and impediments. 

Educated in Bombay Scottish Societies High School, Joy refers back to his times in Kolkata, 

his Meshomoshai and Mejojyatha. The section on his stint at HMV and his work with Alisha 

Chinai is actually an important document for a researcher working in the field of popular music. 

His mother Manobina Roy (1919-2001) was one of India’s first women photographers and the 

visual documentation of this exhibition reminds us of Arundhati Debi, whose works were part 

of the Bengal Biennale held at Arthshila, Santiniketan this year. From a casual introduction of 

his Yusuf uncle Joy interweaves a critical political history of our Nation into his narrative as 

Ramblings of a Bandra Boy 

Joy Bimal Roy 

Self-Published, 2023 

Price: 500/- 
 

Dheeman Bhattacharyya 
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he shares anecdotes on how they were whisked off to watch Ghasiram Kotwal. The Godiwala 

Bungalow is a character by its own virtue, where sections of Sujata were shot. Joy, who assisted 

Shyam Benegal refrains from telling stories on that episode and moves to J like a master chef 

would do. A healthy portion of this telling tales transforms into a cook book by a man who 

disagreed to marry amusingly. There is a life beyond Jukti, Takko aar Goppo which his Bhoba 

Kaka might not have comprehended but Joy has. He upcycles saris as they have stories to tell-

discreet, engaging, uncompromisingly feminine, graceful and possibly woven by handsome 

hands. 

 

 

 

 

 

 

 

 

 

 

 

ঔপবনসিবশক ভারসতর কপ্রক্ষাপসে নীলকর োসিিসের 
অতযাচাসরর কথা েিচজনবিবেত। ঊনবিংশ শতসক েীনিনু্ধ বমসত্রর 
“নীলেপচণ”-এর মসতা িহু োবিবতযক বনেশচন পাওয়া যায় কযোসন এই 
বিষসয়র প্রবতফলন র্সেসি। বকন্তু ককমন বিল স্বসেশ তযাগ কসর ভারসত 
আো বব্রবেশ নীলকরসের অবভজ্ঞতা, ককমন বিল ভারসতর প্রবত তাসের 
েৃবষ্টভবি? এই প্রনগুবলর উত্তর পাওয়া যায় বেগসনে কপ্রে কথসক 
প্রকাবশত, পাথচোরবথ কভৌবমক অনূবেত ও েম্পাবেত নীলকর েমাে মযাসচসলর বেনবলবপ (১৮৫০-১৮৫২) গ্রসে। 

বশসরানাম কথসকই এ কথা পবরষ্কার কয এবে একবে বেনবলবপ অথচাৎ িায়াবরধ্মচী রচনা। তসি েমাে 
মযাসচল নামবে িয়সতা োধ্ারণ পােসকর পবরবচত নাম নয়। কে কারসণ েম্পােক গ্রসের শুরুসতই েমাে মযাসচসলর 
একবে েংবক্ষপ্ত পবরচয় বেসয়সিন। ১৮২৪ োসল একবে োধ্ারণ স্কবেশ পবরিাসর জন্মগ্রিণ কসরবিসলন েমাে 
মযাসচল। মাত্র কষাসলা িির িয়সে বতবন জািাসজর কাজ বনসয় প্রথম ভারসত আসেন বকিু উপাজচসনর আশায়। 
ইস্ট ইবিয়া ককাম্পাবনসত িে চাকবর লাসভর স্বপ্ন থাকসলও মযাসচসলর কে স্বপ্ন পূরণ িয়বন। নীলকুবের কুবেয়াল 
িসয় বকংিা কিােোে িযিো কসরই তাাঁসক বেনাবতপাত করসত িসয়সি। েম্পােসকর ভাষায়, “এরকম মানুষসের 
ইবতিাে মসন রাসে না; জননক েমাে মযাসচলসকও ইবতিাে মসন রাসেবন। ইবতিাে তাাঁসক মসন না রােসলও েমাে 
মযাসচল নামক িযবক্ত েু’সশা িির পসর আিার জীিন্ত িসয় উেসত পারসিন তাাঁর কলো বেনবদন জানচাসলর েুিাসে।” 
উসিেয, এই জানচাল বকন্তু মূল ইংরাবজসত এেনও অপ্রকাবশত। অনুিােক বব্রবেশ লাইসব্রবর কথসক শুধু্মাত্র িাংলায় 
অনুিাসের অনুমবত কজাগাে করসত কপসরবিসলন, যার েুিাসে িাংলাভাষাভাষী পােক এই ঐবতিাবেক বেনবলবপবে 
পোর েুসযাগ কপল। 
 ১৮৪০ কথসক ১৮৫৬ োল অবে েমাে মযাসচল তাাঁর করাজনামচা বলসেবিসলন যার বনিচাবচত অংশ এই 
গ্রসে অনূবেত ও েংকবলত িসয়সি। কলোর পাশাপাবশ মযাসচল তাাঁর বেনবলবপসত কিশ বকিু িবি ও অলঙ্করণও 
কসরবিসলন, যার বকিু বকিু বনেশচন আসলাচয গ্রসেও উপিাবপত িসয়সি। বেনবলবপর শুরু িয় ২০ বিসেম্বর, ১৮৪০ 
কথসক ভারতগামী জািাসজ মযাসচসলর প্রথম বেসনর বিিরণ বেসয়। উক্ত জািাসজর একবে িবিও মযাসচল এাঁসকসিন 
এোসন। ভারসত মযাসচসলর জািাজ প্রথম এসে কভসে মাদ্রাজ উপকূসল। কেোনকার িানীয় মানুষসের গাত্রিণচ ও 

নীলকর েমাে মযাসচসলর বেনবলবপ (১৮৫০-১৮৫২) 
অনুিাে ও েম্পােনা: পাথচোরবথ কভৌবমক 
বেগসনে কপ্রে, ২০২৩ 
মূলয: ৭০০/-  
 
েুপণচা মণ্ডল 
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তাসের ভাষা মযাসচসলর কাসি অদু্ভত কলসগবিল। ২৪ কম, ১৮৪১ তাবরসে মযাসচল িািুর্াসে কপৌঁিান। বেনবেসক 
বতবন রাবন বভসটাবরয়ার জন্মবেন বিোসি স্মরণ কসরসিন। এর কথসক বব্রবেশ োম্রাসজযর প্রবত তাাঁর আনুগসতযর 
কথা কিাঝা যায়। 
 িাংলার েমকালীন েমাজবচত্র েমাে মযাসচসলর বেনবলবপসত বিবভন্ন ভাসি পবরসু্ফে িসয়সি। ভারতীয়সের 
রীবতনীবত একজন িবিরাগত বিোসি তাাঁর মসন অবভর্াত েৃবষ্ট কসরবিল। কলকাতায় যেন বতবন গিার িুসক 
প্রথম মৃতসেি কভসে কযসত কেসেন, এিং কেসেন শকুসনরা কেই মৃৃ্তসেি েুকসর োসে, তেন বতবন আাঁতসক 
ওসেন। লণ্ডসনর কেমে নেীসত যবে এভাসি মৃতসেি কভসে কযত তািসল বক িত বতবন কল্পনা কসরন। প্রথম প্রথম 
ভারতীয়সের রীবতনীবত বিষসয় মযাসচসলর েমযক ধ্ারণা বিল না। ১৮৪৬ োসল বতবন আিার যেন কলকাতায় 
আসেন তেন নীলকর বিোসি বতবন কাজ শুরু কসরন। এই েুিাসে িাংলার বিবভন্ন গ্রাসম তাাঁসক যাতায়াত ও 
িেিাে করসত িয়। বেনবলবপসত মযাসচল িাংলার একবে মানবচত্র অঙ্কন কসর নীল ও বচবনর কারোনাগুবলও 
বচবিত কসরসিন। নীলকুবের বিবভন্ন কাসজর বিিরণ, অনযানয কুবেয়ালসের েসি েম্পকচ, বশকাসরর বিিরণ ইতযাবে 
বিবভন্ন বিষয় মযাসচসলর বেনবলবপসত পাওয়া যায়। প্রেযাত বব্রবেশ বচত্রবশল্পী ককালেওয়াবেচ গ্রাসের েসি মযাসচসলর 
পবরচয় িসয়বিল। গ্রাসের অনুেরসণ বকিু বকিু িবি আাঁকার কচষ্টা কসরবিসলন মযাসচল বকন্তু বনসজর অেক্ষতার 
কথাও স্বীকার কসরবিসলন। গ্রাে বনসজও মযাসচসলর একবে প্রবতকৃবত এাঁসকবিসলন যা েম্পােক এই গ্রসে যুক্ত 
কসর বেসয়সিন। মযাসচল ককান ককান জায়গায় তাাঁর বেনবলবপসত িাংলা অক্ষর অনুকরণ কসর কলোর কচষ্টা 
কসরবিসলন। উক্ত অংশগুবলও েম্পােক িাংলা অনুিাসের েসি িবি বিোসি যুক্ত কসরসিন। 
 োমবগ্রক ভাসি ভারতীয় েমাজ েম্বসন্ধ েমাে মযাসচসলর েৃবষ্টভবি বনসয় যবে িলসত িয়, কেসক্ষসত্র ককান 
একনরবেক মন্তিয করা অেম্ভি। তসি ভারত বনসয় বতবন ককান করামাবেক কল্পনাসক েমথচণ করসতন না তা 
পবরষ্কার। ৩১ জুলাই, ১৮৫০ তাবরসের কলোয় বতবন একবে গ্রসের কথা উসিে কসরন কযোসন গিাতীরিতচী 
জনপসের মানুষসের োরসলযর কথা িলা িসয়সি। মযাসচসলর মসত, উক্ত গ্রসে এই অঞ্চলসক একবে ‘ইউসোবপয়া’ 
বিোসি কেোসনা িসয়সি, িযবক্তগত অবভজ্ঞতার কারসণ যা বতবন েমথচণসযাগয মসন কসরনবন। তাাঁর বেনবলবপসত 
জননক ব্রাহ্মণ পবণ্ডসতর কথাও পাওয়া যায়। মযাসচল উক্ত পবণ্ডসতর পাবণ্ডসতযর প্রশংো করসলও বচরাচবরত 
েংস্কাসরর বনগসে তার মত মানুসষরা ককমন িদী িসয় আসি, কে কথাও উসিে কসরন বতবন। একবে অংসশ 
মযাসচল ভৃতযসের বিিরণ বেসয়সিন বিস্তাবরত ভাসি। বব্রবেশশাবেত ভারসতর োমাবজক ইবতিাসের গুরুত্বপূণচ েবলল 
এই অংশগুবল। ভৃতযসের চাতুরী বনসয় রবেকতা করসতও িাসেনবন মযাসচল। রবেকতা কসরসিন ভারতীয়সের 
নাদবনকতাসিাসধ্র অভাি বনসয়ও, মূলত িবির বিষসয় তাসের অজ্ঞতা বনসয়। 
 েম্পােক পাথচোরবথ কভৌবমক এই বেনবলবপসত অসনক তথযেূত্র যুক্ত কসরসিন যা োধ্ারণ পােকসক 
গুরুত্বপূণচ প্রেিগুবল িুঝসত োিাযয কসর। পবরবশষ্ট অংসশও বকিু প্রােবিক তথয ও িবি যুক্ত িসয়সি। মযাসচসলর 
কসয়কবে রবিন িবির নমুনাও কেওয়া িসয়সি কশসষ। মূল ইংরাবজ বেনবলবপর প্রেসের িবিবেই িাংলা অনুিাসে 
রাো িসয়সি। মূল ইংরাবজ বেনবলবপবে না পসেও িলা যায় অনুিাসের ভাষা যসথষ্ট োিলীল এিং েুেপােয। কে 
কারসণ ইবতিােবজজ্ঞােু পােসকর পাশাপাবশ োধ্ারণ পােসকর কাসিও গ্রেবের চাবিো বতবর িসয়সি। 
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• Bag, Ankana. “P. C. Mozoomdar’s Encounter with Japan: Commencements of Cultural 

Engagement.” Proceedings of Santiniketan - A Bridge between India and Japan and 

Various Aspects of Japan, edited by Gita A. Keeni, New Delhi Publishers, 2024, Pp. 

311-315. 

 

• মণ্ডল, েুপণচা। “েম্পােক মধু্েূেসনর েমাজেংস্কার ভািনা।” বতষ্ঠ ক্ষণকাল: মিাকবি মাইসকল মধু্েূেন 
েত্ত জন্ম-বদ্বশতিষচ স্মারকগ্রে, কগৌতম অবধ্কারী েম্পাবেত। বিদু সু্কল, জানুয়াবর ২৫, ২০২৪, পৃ. ২২১-

২২৬। 

 

 

 

 

• Ishani Dutta: Of Recitals and Performances: Reading New Modes of Representation in 

Contemporary Indian Nepali Poetry in the Darjeeling Hills and Sikkim (2000- 2022) 

• Sounak Dutta: Translation-based Reception of the ‘Soviet’ in Bengali Literature in the 

Post- World War II Era (1945-1965) 

• Mrittika Ghosh: Contextualising the ‘Canon’ and ‘Periphery’: Historicising the Works 

of Select Nigerian Women Writers (1960 - 2020) 

• Edu Sherpa: The Rise of the Indian Nepali Periodicals: A Historiography from 1900-

1950  

• Ankana Bag: Exploring Cosmopolitanism and Nationalism: The ‘Travel Writings’ 

(1942-52) of Ramnath Biswas 

• Arjyarishi Paul: Assessing the Idea of the Juvenile in India with Respect to Selected 

Bangla Illustrated Texts (1947-91) 

• Suparna Mondal: িাংলা বিেযাচচচায় ভারতীয় োবিসতযর প্রবতগ্রিণ: প্রেি ‘োবিবতযক ইবতিাে’ বনমচাণ 

(১৯৫০-১৯৯৯) [The Construction of ‘Literary History’: Indian Literature as Received in 

Bangla Literary Studies (1950-1999)]  

 

PhD 

• Anita Gua Hembrom: “Contemporary Santali Literature: A Historiography from 

“Below” [Supervisor:  Dheeman Bhattacharyya and Damayanti Beshra] 

Completed Research Works  

Ongoing Research Works 

Students’ Publications 
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• Rakesh Kaibartya: “উপিাপন-বশসল্প বলি িয়ান ও ‘প্রাবন্তক’ বশল্পীর শরীর: আপকাপ, গম্ভীরা ও 

িহুরূপী বশল্পমাধ্যমগুবলর একবে িহুমাবত্রক পাে” (Gender Discourse and the Body of the 

`Marginal' Artist in the Performing Arts: A Multidimensional Reading of the Forms of 

Alkaap, Bohurupi and Gambhira) [Supervisor:  Dheeman Bhattacharyya] 

• Supriya Banerjee: Devi to Superwoman: A Feminist Reading of Select Graphic Novels 

of India from 2000-2014 [Supervisor:  Nilanjana Bhattacharya] 

MPhil 

• Anita Gua Hembrom: Hor Kahniko (Santal Folktales): A Critical Study [Supervisor:  

Nilanjana Bhattacharya and Dukhia Murmu] 

• Ankana Bag: Demystification and Re-mystification of a ‘Myth’: Negotiating Meiji 

(1868-1912) and Taisho (1912-1926) Japan through English and Bengali Women’s 

Travel Writings (1878-1928) [Supervisor:  Soma Mukherjee] 

• Arnab Das: Reading Interactive Fiction: Production and Reception [Supervisor:  

Nilanjana Bhattacharya]  

• Deeya Bandyopadhyay: The Woman Reader: A Study of Bangla Prahasanas from the 

19th Century Bengal [Supervisor:  Nilanjana Bhattacharya] 

• Mohammad Arif Uddin Mondal: The Creation of Binaries and Stereotypes: Kashmir in 

Hindi Cinema (1961-2020) [Supervisor:  Soma Mukherjee]  

• Piyali Sarkar: Quest for a Genre: A Thematic Study of Popular Bangla Science Fiction 

[Supervisor:  Soma Mukherjee] 

• Rakesh Kaibartya: কলাকবশক্ষা ও কলাকনােয: মুবশচোিাসের কিালান ও আলকাপ (Informal 

Education and Folk Performances: Bolan and Alkap of Murshidabad) [Supervisor:  

Nilanjana Bhattacharya] 

• Riti Sharma: Looking for ‘Nigeria’: A Comparative Study of Collected short stories by 

Chinua Achebe and Chimamanda Adichie [Supervisor:  Soma Mukherjee] 

• Samaresh Mondal: বনিচাবচত িাংলা উপনযাসে কজসলসের জীিন: বিবচসত্রযর অনুেন্ধান [Supervisor: 

Professor Tapati Mukherjee] 

• Sanghamitra Das: আত্মকথার আর এক বেক: বিশ শতসকর মবিলা বিপ্লিীসের বচন্তায় [Supervisor:  

Soma Mukherjee] 

• Sounak Dutta: ক্ষণজীিী আসদালসনর েীর্চজীিী আেযান: িাংলার কতভাগা আসদালসন রাজননবতক 

ইবতিাে ও োবিবতযক ইবতিাসের েংসযাগ (Narrative Continuity of a Transient Movement: 

Contact between Political History and Literary History in the Tebhaga Movement 

(1946-1949) of Bengal) [Supervisor: Dheeman Bhattacharyya] 

• Subham Bhaumik: Intermedial and Audiovisual Translation in Literary Studies: 

English Subtitles in Satyajit Ray’s Film Adaptations of Rabinanath’s Noshto Nirh and 

Ghare Baire [Supervisor: Dheeman Bhattacharyya] 
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ComplitEবার্তা 
 

 

• January 10, 2025: Lecture on “Octavio Paz and India” by Indranil Chakravorty 

• January 21, 2025: Commemorating the Centenary of Rabinanath's visit to Argentina, 

in collaboration with Coherent Digital (Lecture by Roberto Morales Harley, University 

of Costa Rica) 

• February 25, 2025: Lecture by Subhro Bandyopadhyay and Jesus Aguado 

 

 

 
CCL offers MA and PhD programmes in Comparative Literature as well as Minor and 

Multidisciplinary courses at the undergraduate level. Details about admissions and all syllabi 

can be found in the Visva-Bharati website. Any academic query may be directed to 

cclvbu@visva-bharati.ac.in 
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